
January Newsletter 

 

Dear CEPI members, 

This first edition of this CEPI newsletter for 2021 shows we are definitely over with 

2020. The CEPI secretariat is fully back at work with the arrival of and CEPI’s new 

Secretary General, Mathilde Fiquet. 

We are keeping busy with ensuring that the interest of independent film producers is 

well represented in Brussels. Early January, the European Commission responded to 

our letter alerting on the danger a no-deal Brexit would have on the European 

Cultural and creative sectors. 

As you can read in the latest from the EU section of this newsletter, the culture 

committee of the European Parliament gave its green line to the 2021 – 2027 

Creative Europe Programme budget. 58% of the budget will be dedicated to the 

MEDIA strand, and CEPI welcomed this increased budget in a joint industry 

letter. 

The 1st of January 2021 was also the start of the Portuguese Presidency of the 

Council of the European Union. Portugal’s priorities for culture are detailed in this 

newsletter, and focuses on promoting the recovery, fostering resilience and favoring 

the green and digital transition of the European cultural sector. 

Copyright is a big focus of this newsletter with several articles on the latest national 

implementations, especially in Germany, and the ongoing case brought by Poland at 

the Court of Justice of the European Union. In reaction to the copyright debate, back 

in December, 18 former and current Members of the European Parliament co-signed 

a tribune published in the French newspaper, Le Figaro, (here in English), to come 

in defense of rightsholders. The Commission is expected to publish its draft 

guidelines on article 17 in the coming weeks, stay tuned for the next CEPI update on 

this issue. 

The new digital Services Act, proposed in December, which aims at setting new 

obligations for online platforms will have strong articulation with the copyright 
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directive. It is going to be one of the new big policy files for CEPI in 2021. CEPI’s 

initial assessment of the proposal is on our website. 

Territoriality is also going to be high on the agenda for publishers this year. Following 

the mid-term review of the geoblocking Regulation, the European Commission 

announced the launch of a stakeholder dialogue with the audiovisual sector, which 

CEPI will be part of in order to discuss concrete ways to improve consumers’ access 

to audiovisual content across the EU. This will obviously be very high on our agenda. 

On a more positive note, check the Film & TV as well as the festival sections of this 

newsletter to learn more about the most recent industry developments as well as how 

festivals are reorganizing themselves for 2021. They have been very creative in 

making sure the industry can carry on, and help us feel that we are ever closer back 

to a new normal.  

We hope you will enjoy this January 2021 CEPI newsletter. 

Best 

The CEPI secretariat 
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Latest from the EU 

Commission asks for more clarity and ambition in national 

recovery plans 

The European Commission has issued a set of demands to its member states, after 

having received and assessed the first round of submissions of their draft national 

recovery plans. 

Although the Recovery Fund represents a significant opportunity to “overcome the 

biggest recession” in the history of the EU, it was also conceived to make European 

economies “more sustainable, digital and inclusive.” For this reason, the EU 

executive has called on the national governments to include “more specific 

milestones and targets” in their plans, as well as “more ambitious reforms” in order to 

access the unprecedented stimulus package.  

With regards to reforms, national governments have already been warned that they 

should “strengthen the reform component” in their drafts with the “right level of 

ambition,” and define these with clear and “measurable” milestones and goals.. 

Besides reforms, the timeline for approval remains a sensitive issue in the drafting of 

national recovery plans. Once the European Parliament will have approved the bulk 



of the Recovery Fund, most likely by the end of February, the Commission will have a 

two-month window to deliver final verdicts on the national plans hoping to disburse 

the first tranche of funds before the end of the first semester. 

  

MEPs call on Member States to include the cultural and 

creative sector in national Recovery Plan submissions 

On 22 December 104 MEPs called on the Heads of Government of the EU Member 

States to implement measures which will support the recovery of the cultural and 

creative sector from the COVID-19 pandemic. Central to their demands is that 

Member State governments dedicate at least 2% of their respective Recovery 

Plan submissions to culture. 

Some Member States have already presented their Recovery Plans whilst others are 

still in the process of drafting. EU Member States have until 30 April to submit their 

Recovery Plans to the European Commission. The Recovery and Resilience Facility 

is the key recovery instrument of Next Generation EU. The Facility will provide €672.5 

billion of loans and grants. The European Commission has a web page dedicated to 

the EU Recovery Plan. 

In your lobbying efforts to national governments, it is worth recalling the following 

aspects which can support your case: 

 The European Commission has identified the cultural and creative sector as a 

strategic industry and recommended the Member States to include the sector 

in their national Recovery Plans. Commissioner Breton gave a speech 

stressing the impact of COVID on the sector. 

 In a Parliamentary resolution, 598 MEPs called on the Commission and the 

Member States to earmark for the cultural and creative sectors and industries, 

according to their specific needs, at least 2 % of the Recovery and Resilience 

Facility. 

Please share with CEPI’s secretariat the last information regarding your country’s 

recovery plan as we are trying to identify what support will be available for producers 

and share best practices among our CEPI members. 
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High-level Commission’s official calls on the industry to 

maintain pressure on national governments regarding national 

Recovery Plans. 

On 15 January CEPI participated in a CW! Plenary meeting where Mr Guglielmo Di 

Cola (Cabinet Member in Commissioner Gabriel’s Cabinet responsible for Culture 

and Creative Industries) provided an update on the Creative Europe budget and the 

Recovery Plans. Mr Di Cola demonstrated a good understanding of the challenges 

faced by production in the current climate as we had a meeting with Commissioner 

Gabriel in the early stages of the crisis. 

Mr Di Cola encouraged the attendees to continue engaging with national 

governments in asking for culture to be included in respective national Recovery 

Plans. 

Participants stressed to Mr Di Cola that for a swift and sustainable recovery the 

cultural and creative sector will need immediate financial support (Recovery Plan) 

combined with regulatory change to support pillars of our sector: Protection of 

copyright and territorial exclusivity. 

  

Agreement on Creative Europe: CEPI with industry allies to 

circulate letter recalling the importance of this unique 

programme to our sector. 

On 11 January MEPs in the CULT Committee overwhelmingly backed the December 

agreement reached on Creative Europe between the European Parliament and the 

Council. The Parliament as a whole still must vote on the law to finalise the 

procedure. 

The Creative Europe programme 2021-2027 will provide EUR 2.2 billion, a 36% 

increase on the 2014-2020 budget. 58% of the budget will be dedicated to the 

MEDIA strand. CEPI has been at the forefront of the industry’s efforts in calling 

for an increase in the programme. 

The European Commission is drafting the Annual Work Programme for 2021 which 
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outlines the policy framework, the priorities and the actions to be implemented. The 

Commission will send the Programme to Member State representatives in due 

course. 

Should this be shared with you forward it to the CEPI Secretariat, please. We can 

analyse the Work Programme and disseminate it with the CEPI  membership. Any 

concerns can then be raised to the European Commission. 

In coalition CEPI has prepared a letter sent to key institutional actors stressing the 

importance of the Creative Europe programme to the sector.  

  

Portuguese Council presidency: what MEPs expect 

In the midst of an unprecedented health and economic crisis in modern times, 

Portugal has taken over the rotating Council Presidency on 1 January 2021. As 

European citizens continue to face the devastating socioeconomic effects of the 

Covid-19 pandemic, the Portuguese government has announced its intention to 

“prioritise recovery” in their upcoming European semester. The Portuguese 

Presidency will also have to “continue work” on the existing priorities for the EU going 

forward: the future of EU-UK relations, the EU’s long-term budget, the European 

Green Deal and the Next Generation EU. In this regard, the reactions from the 

Portuguese MEPs were uniform in addressing the importance of this Presidency, 

albeit with different priorities in mind. Paulo Rangel, from the EPP, emphasized on 

the need to focus on the “launch of the recovery fund, the vaccination strategy and 

future EU-UK relations,” with a limited emphasis on the social pillar. 

 

On the other hand, S&D’s Carlos Zorrinho defined social and climate agendas as the 

fundamental priorities for the Presidency, in order to strengthen the social dimension 

of the EU by bringing back “its founding principles.” On the Greens side, as expected, 

Francisco Guerreiro expressed the need to focus solely on achieving a sustainable 

transition to counter “the greatest global crisis ever.” 

 

Priorities of Portuguese presidency on Culture 

On 26 January, the Committee on Culture and Education chaired by Sabine 
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Verheyen, welcomed the Portuguese Minister of Culture Ms Francisca Garcia, the 

Minister of Education Mr Rodriguez and the Minister of Science, Technology and 

Higher Education Mr Manuel Viktor. The session focused on the priorities of the 

Portuguese Presidency for the cultural sector. 

The Portuguese presidency presented its action plan focusing on three main goals: 

promoting the recovery, fostering resilience and favoring the green and digital 

transition of the European cultural sector. 

The presidency's action plan will focus on the long term recovery and sustainability of 

the creative sector aiming at building effective financing strategies for the protection 

of the European cultural heritage and increasing the link between culture, education 

and social impact. 

Recognising the importance of the Creative Europe programme as the only European 

level scheme for culture, the incoming presidency stressed on the importance of 

supporting the creative sector which faces a double challenge caused on the one 

side by Covid-19 and on the other, a more intricate digital ecosystem.  Creative 

Europe will likely be presented in Lisbon in Q1 2021 and kicked-off on in June. 

 

Covid-19: Impact on the sector 

"Filming can continue to take place" say British Film 

Commission guidelines despite the delicate situation in the UK 

Film and television production will not be affected by new, stricter UK measures to 

fight back the pandemic. 

The British Film Commission's guidelines, updated on January 6, state that “Anyone 

who cannot work from home should continue to travel to their workplace. This covers 

all aspects of the film and television production process, including scouting and 

recces. It includes travelling for work purposes within England and internationally. 

Staying in a hotel for work purposes is permitted. Filming can continue to take place 

in the premises of businesses that are closed to the general public due to the 



lockdown. This includes work on films and television programs.” 

The UK Screen Alliance guidelines have identified who may be required to travel to 

their place of work mostly concerning post production. These include technicians in 

charge of operations that require the use of specialized environments, which cannot 

be provided easily at home, and/or the use of highly calibrated audio-visual 

equipment to provide critical assessment of sound or image quality; those that require 

reliable high-bandwidth Internet connections; fast-moving or time-sensitive work that 

could be disrupted due to remote working; or scenarios of lack of home space. 

 

French Film industry in free fall in 2020 as exports and 

admissions fell by 70% in 2020. 

French cinema saw its international box office receipts drop to 86.6 million euros 

($105.4 million), a decline of nearly 70%, in 2020, according to a study unveiled by 

French promotion organization UniFrance at the Rendez-Vous virtual marketplace. 

The prolonged closure of theaters around the world has led to a 30% drop in the 

number of French films released in foreign theaters for a 69.8% drop in admissions 

sales for French films compared to 2019. 

 

However, across the eight major international film festivals, no less than 163 French 

films were selected in 2020, representing 19.5% of the overall selection, on par with 

2019. Indeed, With its abundant local production, the French cinema market has 

proven to be more resilient than in other countries that rely more on Hollywood 

blockbusters. 

  

European cinema admissions for 2020 - a freak year 

On 28 January, The International Union of Cinemas (UNIC) released preliminary 

2020 box office estimates for the territories covered by the organisation. 

European cinemas saw a 70.6% drop in box office in 2020, accounting for a total 

decrease of €6.2 billion in revenues compared to 2019.  

A similar 69.0% reduction could be observed in the European Union, resulting in a 
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€4.0 billion drop in revenues. These challenging figures are the direct consequence 

of the impact on the cinema industry of the COVID-19 pandemic which has caused 

months of complete closure and occupancy restrictions across Europe and globally. 

With the support of local distributors and producers, national films’ market share 

reached new heights across the region, such as in Denmark (49.4%), Czech Republic 

(46.4%), France (44.9%), Italy (56.6%), Russia (46.9%) and Poland (50%). In total, 

15 European territories registered a market share for national films of above 25%, as 

audiences returned during Summer 2020 to enjoy the sorely-missed experience of 

enjoying a film together, on the Big Screen. 

 

To access UNIC’s statement click here. 

  

Slovenian Filmmakers Receive Delayed Payments 

 

After months of being in limbo, Slovenian projects finally receive the public funds they 

were contractually entitled to. The Slovenian government failed to process the 

second part of the funds that were due to the Slovenian Film Centre and implicitly the 

Slovenian filmmakers. At the end of 2020, the government managed to execute the 

delayed payments which ultimately found their beneficiaries. This is good news 

especially for the 31 projects which were put on hold because of non-payments. 

Despite the great achievement, the funds were paid via the seventh anti-covid 

package and not via state budget for 2020, as intended, so it is only a temporary 

solution for 2020 (and possibly for 2021). This means systematic financing of the 

Slovenian film production still hasn't been resolved.  

CEPI played an instrumental role in coordinating the action together with other 

associations from the Cultural and Creative industries to solicit a prompt resolution of 

the funding deadlock in Slovenia. The joint statement signed by the European 

Coordination of Audiovisual Producers (CEPI), the European Film Academy (EFA), 

the European Producers Club (EPC), the Federation of European Screen Directors 

(FERA), the International Federation of Actors (FIA), the International Federation of 

Film Producers’ Associations (FIAPF), the Federation of Screenwriters in Europe 

(FSE), the International Federation of Cinematographers (IMAGO), and the Global 
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Federation of Unions & Guilds in the Media, Entertainment & Arts (UNI MEI) was 

released on the 12th November 2020. 

 

Brexit: News from the UK 

 

CEPI addresses the European Commission on Brexit and UK 

works European qualification. 

On 11 January CEPI Secretariat received a response to the letter sent on 2 

November 2020 to the Commission in regard to the future relationship with the UK 

following a possible “no-deal Brexit”. 

 

The letter addressed to both Emmanuel Joly and Raffaele di Giovanni Bezzi (Media 

Unit – European Commission), stressed our request for the commission to launch a 

proper impact assessment on the inclusion of UK works in the quota for European 

works as provided in the AVMS directive. 

The Commission's response did not take into consideration our request for the impact 

assessment but simply reiterated our understanding of the AVMSD providing that the 

UK works will continue to be considered as European as a signatory of the European 

Convention of Transfrontier Television. The Commission ensured that it will monitor 

the application of the revised rules on the promotion of European works under Article 

13 of the AVMS directive and provide the results of national reports on its application 

by December 2021. 

Please find attached CEPI letter and Commission response. 

 

Brexit trade deal forces a new agenda for the UK film industry 

Following almost five years of negotiations, the UK and the EU have finally managed 

to sign a Trade and Cooperation Agreement (TCA) to outline the details of their 

relationship in the future.  
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Despite the general optimism around a deal that will allow the continuation of an 

economically beneficial relationship for both counterparts, their respective film 

industries will likely face challenges from the “new legal rulings” that have emerged 

from the process.  

Firstly, the newly-introduced points-based immigration system will raise significant 

barriers to the freedom of movements from the EU to the UK, which could potentially 

lead to a shortage of key personnel needed for film productions. With regards to co-

production agreements, a key aspect of the British film industry, all existing co-

production agreements “will remain in place after the UK’s exit,” thereby preventing 

an excessive disruption to film-making activities in the UK.  

Lastly, the withdrawal agreement will mark the end of a 30-year long period of EU 

support for the UK industry, as the latter’s participation in the Creative Europe 

programme has effectively ended on 31 December 2020.  

On this matter, Amanda Nevill, CEO of the British Film Institute, said that the UK’s 

film industry will be “engulfed in a cloud of uncertainty” as Britain’s independent 

filmmakers would be the ones “most at risk from the loss of EU funding.” Other 

industry leaders, including StudioCanal UK CEO Danny Perkins, expressed their 

concerns at the fact that the exit from the CreativeEurope programme would just 

“make everything more difficult” for the industry. In response to these overarching 

industry-wide concerns, the UK government has confirmed the creation of the Global 

Screen Fund to deliver £7 million in support of the industry, which will “partly replace” 

Creative Europe.  

 

For more information on the UK’s participation in Creative Europe please visit the 

website of the Creative Europe Desk UK. 

 

Copyright  

 

Article 17’s impact on freedom to conduct a business 
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At the core of Article 17’s debate stays the negative impacts the upload filters have 

on fundamental rights. Besides the alleged infringement on the freedom of 

expression highly discussed and monitored in the Polish case before the CJEU, 

another freedom is said to be relevant in the case: the freedom to conduct a 

business. It is argued that CJEU should take into consideration all fundamental rights 

affected as this is a horizontal case with multi-polar fundamental rights situations 

which must be fairly weighed against the rights of the providers.  However, it should 

be highlighted that this can be a tricky claim as Poland’s challenge solely concerns 

provisions related to user uploads’ block and halts the analysis of other provisions of 

Article 17.  

 

It is further held that Article 17 placed a burden on small platforms that do not have a 

filtering system. It must be reiterated that large platforms already use upload filters on 

a voluntary basis Article 17 cannot be seen as an additional burden when the practice 

is already instilled in the business. Moreover, the Article establishes a lighter regime 

for start-ups. The Commission’s proposal for the DMA clearly states that affected 

platforms are those with. This is to be understood as clearly indicating it is the global 

gatekeepers that have to follow a stricter regime.  

 

Additionally, it is argued that the cost of complaint and redress mechanisms will 

increase given that platforms will have to extend the use of filters. Upload filters have 

been used on a selective basis and their mandatory extension might lead to false 

positives. User rights might be disregarded considering that the chance of 

rightsholders’ complaints can outnumber users’ over-blocking claims. 

 

Copyright Directive debate rumbles on 

As Member States proceed to complete their transposition of the copyright directive 

by the deadline this June, controversy continues to surround the article (17) which 

deals with how large content sharing platforms deal with copyright protected content 

on their platforms. 

 

Responding to a Parliamentary question on the guidance on Article 17, issued on 
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behalf of Europe’s cultural sector to express concern about the application and 

effectiveness of Article 17, the Commission has issued a very general statement 

which mentions the need to balance fundamental rights and exceptions. 

We are eagerly awaiting the Commission’s guidelines on how to implement Article 17 

of the Directive. Once the guidelines are made public we shall share the document 

with you. 

 

Update on Copyright Directive Implementation 

The deadline for the implementation for the CDSM directive is 7 June and it seems 

that most states will not make the deadline. Nevertheless, the Commission also faces 

impediments as the implementation guidance expected in the second part of 2020 is 

nowhere to be found. This pushes member states to transpose the directive as they 

see fit. 

Germany continues discussion on its proposal which continues to derail from the 

expected interpretation of the Directive. However, the newly leaked proposal shows 

that improvements have been made with the withdrawal of the ‘de minimis’ exception. 

Still, the expectation is set to be part of a new mechanism which protects legitimate 

uses of maximum 50% of an original work combined with other material.  

Finland presents three implementation proposals which together will properly honor 

Article 17 by including concrete user rights protections in national law. The proposals 

demand platforms to use content recognition technologies and can override content 

after infringements are notified and proved. An alternative dispute resolution 

mechanism will be established for users’ appeal. 

Good news comes from the Netherlands which has already completed the 

implementation process and it will enter into force on 7 June. It follows a very close 

transposition of Article 17, but it will leave the door open for adoption of further rules. 

On the opposite side, Denmark is already acknowledging its failure to implement in 

time. Nevertheless, Article 17 will follow a literal implementation. 

 

LEAK: German government reaches agreement on copyright 

law 
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Germany is getting closer to implementing the CDSM as its new leaked draft 

indicates. After national dismay on the upload filters and the possibility of censorship, 

the new draft moves forward to make upload filters mandatory. The advancement 

received mixed reactions with the government being blamed for failing to honor its 

promise but acknowledged for ‘trying to minimize the blocking of legal content’. 

The draft requires platforms to use filters when content is uploaded and check 

whether it is legal. Germany’s distinctive approach includes a small claims barrier 

which authorizes copyright-protected content to be uploaded when videos and sound 

clips are under 15 seconds, images are below 125kb and texts have less than 160 

characters. Moreover, ‘de minimis’ expectation has been shrunk to allow the use of 

50% of protected work. 

Other new developments include the fair pay of authors for all exceptions, through 

licensing agreements and collecting societies, and the privilege of ‘trusted rights 

holders’ to ask for the removal of uploaded content in spite of ongoing complaint 

procedures. 

 

Paris and Brussels respectfully disagree on Article 17 

Paris and Brussels share a similar opinion with respect to the implementation of 

Article 17. France issued a position paper on the Commission’s draft guidelines and 

Germany still awaits transportation although the draft transportation law is nowhere to 

be found on the government’s agenda. 

Philippe Leglise-Costa, France’s permanent representative to the EU, reinforced the 

disapproving position on the Commission’s draft guidelines expressed in the French 

paper.  

At the same time, Axel Voss, German EEP MEP, reckons it would have been more 

beneficial for the legislation to be enacted as a regulation rather than a directive 

which leaves room for maneuver and inconsistencies. Voss is a critique of the 

approach his country took and believes France and Germany should have worked 

together on the transposition of the Directive.  

On the interaction between the CDSM and the Digital Services Act, Ricardo 



 

Castanheira eases the mind of the legislators, ensuring that the DSA will not interfere 

with the Copyright Directive. 

 

PUBLISHERS PITCH COMPROMISE ON ARTICLE 17: 

The Commission’s draft on the guidance on Article 17’s implementation created 

controversy among rightholders who argue that its recommendations go beyond the 

scope of the Directive. The Federation of European Publishers (FEP) adhered to the 

position of the rights holders and made its voice heard by submitting to the 

Commission a framework of how Article 17 exceptions should be approached. 

Contrary to the Commission’s preference to let platforms rule on the legality or 

illegality of content, the FEP believes they should rely on ‘information to the uploader’ 

and limit the content which demands a human in the loop. Meanwhile, the 

Commission is continuing its work on the guidelines which are expected soon. 

 

Digital Services Act (DSA) & Digital 

Platforms Regulation 

Portuguese Presidency on DMA and DSA, the first challenge of 

its mandate 

The  Portuguese Presidency will have “a pile of digital portfolios” to work through, 

given the renewed commitment from the European Commission to achieve a 

“successful digital transformation”. This Presidency has established two working 

groups to work on the Digital Services Act (DSA) and Digital Markets Act (DMA) 

respectively, which are its main legislative priorities as these will “frame the digital 

world in the future.” On this matter, the Portuguese Minister for the economy and 

digital transition - Pedro Siza Vieira - has declared himself “open to discussion” with 

countries “such as Ireland” who have expressed hostility towards the proposed digital 

rules. 



 

Member States pre-empt DSA regulation 

The French government joins Berlin in pre-empting the EU’s DSA by introducing 

content moderation and transparency obligations for social networks to its own bill 

designed to regulate Big Tech.  The French legislation would, however, only apply 

until December 2023, when the EU DSA is expected to be implemented - which may 

appease the European Commission which is opposed to Member States coming up 

with their own rules and causing potential single market fragmentation.  The new 

German competition law reform has already entered into force, which means the 

competition authority can start drawing up a list of companies deemed “of paramount 

importance to competition across markets.” 

  

Digital Services Act to the Socialists and Digital Markets Act to 

the Centre Right, in the European Parliament 

The European Parliament’s internal market committee (IMCO) is the lead committee 

for the DSA and DMA proposals and has allocated the DSA file to Danish MEP 

Christel Schaldemose from the Socialists and Democrats group and the DMA to the 

European People’s Party.  German MEP Andreas Schwab will be the rapporteur for 

the DMA. 

  

European People’s Party throws down the gauntlet on the DSA 

 

In its position paper on the DSA, the EPP addresses 13 points, from harmonization 

and oversight to liability and enforcement.   

It calls for harmonization of existing rules on the removal of illegal content by 

maintaining the concepts in Article 13/14 of E-commerce Directive and the notice-

and-action procedure. Additionally, the DSA should take one step further and 

implement proportional proactive measures that must be linked to appropriate 

safeguards. Only illegal content should be taken down and additional targeted 

regulation should be adopted for misinformation and disinformation. Likewise, 

supplementary legislation on specific sectors should be adopted to ensure the 
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coherence of the DSA; however, attention should be paid to overlapping provisions.  

Regarding the level playing field, a distinction should be made between small and 

major platforms. Proportionate measures are to be taken where ‘gatekeeper 

platforms’ have monopoly and stifle innovation. Additionally, the distinction between 

active-passive platforms should be made on the basis of the purpose of the platform 

concerned, of the latest ECJ rulings and by streamlining DSA with the Copyright 

Directive.  

Moreover, it calls for Know Your Business Costumer (KYBC) verification schemes 

and an EU level structured analysis of illegal content removal and blocking: 

“(M) Transparency obligations: require digital intermediaries (in business to business 

relations only) including domain name registrars, web hosting providers, 

marketplaces and online advertisers to put in place effective ‘Know Your Business 

Customer Verification’ schemes. Moreover, platforms should be transparent with 

regards to the policy they adopt when it comes to repeat infringers. 

 

Piracy 

Piracy at the dawn of blockbuster streaming 

While several cinema majors have decided to turn to streaming services to propose 

their productions, piracy experts are eagerly anticipating the impact of these new 

distribution methods on illegal streaming. Last year, the Global Innovation Policy 

Center estimated that online piracy worldwide was costing the U.S. economy 

between $29.9 and $71 billion in lost revenue each year. Such a vague range as 

piracy is so difficult to track down. 

However, several important pieces of information are reaching media companies 

around the world about piracy. It is now well known that the greater the buzz around 

a blockbuster, the greater the piracy, or that piracy reaches its peak when better 

quality versions of movies are available on piracy sites. 

To discourage illegal downloads in 2021, viewers must be given a legal way to see 

the movie. For example, two weeks before the release of "Wonder Woman 1984" in 
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North America in movie theaters and on HBO Max, the film was released 

internationally, resulting in a drop in piracy when HBO Max is only available across 

the Atlantic. “The people you are worried about are the people who would have 

bought your content legally but found [piracy] is more convenient.” declared Michael 

Smith, Professor of Information Technology and Marketing at Carnegie Mellon 

University.  

2021 will therefore be a significant experience for the industry in terms of piracy as it 

is the first time that there will be several different dissemination strategies, all taking 

place at the same time and over an extended period of time. 

  

“Wonder Woman 1984”, a typical example of piracy in the era 

of the movement towards streaming from the cinema majors 

Wonder Woman 1984 catapulted the entertainment industry into an era where big-

budget Hollywood movies can make their debut on streaming platforms while 

highlighting piracy issues in today's environment. This blockbuster accounted for 

nearly 10 percent of all illegal downloads of movies or TV series on the day it was 

released, according to the piracy tracker TorrentFreak. Despite Warner's announced 

success on its HBO Max platform, the estimated several million illegal downloads of 

the movie during the opening weekend would constitute at least $20 million in lost 

revenue for the studio. 

While WarnerMedia and other Hollywood studios are increasingly broadcasting 

important content on tent poles on streaming services, they may have difficulty 

preventing piracy from growing and devastating a movie's revenue potential. Digital 

piracy is one of the reasons why studios will not completely abandon movie theaters, 

even if streaming becomes a central part of their business model. 

  

US Covid-19 Stimulus Bill Aims to Combat Piracy 

The Covid-19 relief package that was passed by the US Congress at the end of 2020, 

includes a provision that “increases the penalty for commercial online piracy” in an 

effort to ensure online legality. The “Protecting Lawful Streaming Act,” which was 

contained in the Covid-19 relief bill, makes it a felony to operate any type of service 



 

that entails the streaming of pirated movies, tv shows, live sports and any other 

material that could infringe on copyright. The measure provides for penalties of “up to 

10 years in prison” strictly applicable to infringing service providers running 

“commercial, for-profit streaming piracy services.” On the other hand, the law 

promises not to impact in any way “individuals who access pirated streams” or 

unknowingly exploit unauthorized copies of copyrighted works.  

 

Territoriality 

Concerning push back from MEPs on Commission 

Geoblocking review 

The European Commission has been invited to present its short-term review of the 

Geoblocking Regulation at the European Parliament IMCO committee on the 12th of 

January. 

The European Commission adopted back in November a short term review of the 

Geoblocking Regulation analysing the first 18 months of implementation of the 

Regulation, which has been applicable since December 2018. The issue at stake for 

the production sector is the potential extension of the scope of the legislation with 

regard to copyright-protected content. As confirmed in action 7 of the European 

Media and Audiovisual Action Plan (MAAP), the European Commission will launch 

a stakeholder dialogue with the audiovisual sector, including CEPI, in order to discuss 

concrete ways to foster the circulation of, and improve consumers’ access to 

audiovisual content across the EU, before considering any follow-up measures. 

At the Internal Market and Consumer Protection (IMCO) committee of the European 

Parliament last week, Prabhat Agarwal, the European Commission Head of Unit for 

Online Platforms & eCommerce, presented the same short term review report on the 

Geoblocking Regulation (presentation attached). Regarding audiovisual copyright 

protected services, Agarwal confirmed that there are significant differences in the 

availability of content. (only 14% of all films are present in all 27 EU Member States), 

while a limited but growing demand to access content across borders can be 
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observed. 

On this occasion, several Members of the European Parliament expressed 

disappointment at the European Commission for not taking direct actions to increase 

the availability of cross-border content to all EU citizens. Among the most vocal, 

MEPs Rosa Thun (PL, EPP), Evelyn Gebhardt (DE, S&D) and Dita Charanzová (CZ, 

Renew Europe) requested the Commission to act and to include the European 

Parliament to the dialogue.   

CEPI is engaged with the European Commission to be part of the stakeholder 

dialogue whose timeframe has not been communicated yet. 

  

Brexit’s impact on live streamers becomes clearer 

From January 2021, Brexit will affect the territoriality of content on streaming services 

and, accordingly, UK residents will no longer be able to enjoy the benefits of the 

Digital Single Market (DSM) which allows them to watch their UK when travelling in 

EU member states. Without the DSM, content on platforms such as Netflix and 

Amazon Prime Video will be blocked due to the end of cross-border portability rights. 

The DSM obligation which required providers to make content available to UK 

customers will now solely be a voluntary decision. Changes depend on different 

platforms. For instance, Prime video will block the UK catalogue, the live Premier 

League games and the access to the local library of the host country but will give 

access to its ‘watch abroad’ option. NOW TV will only allow content to be downloaded 

and watched online and Netflix will only allow access to the local library of the specific 

country. Disney+ is taking a similar approach to Netflix, while BritBox blocks its 

content solely to the UK’s territory. However, if the UK and the EU manage to reach a 

similar ‘cross-border portability’ deal to that attained by Iceland, Liechtenstein and 

Norway, normal streaming service could resume. 

 

AVMSD 
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European Commission launches infringement procedures 

against 23 Member States for failure to transpose the AVMSD 

The revised version of the AVMS Directive adopted in November 2018 includes a 

series of provisions, including: greater flexibility in television advertising; a 

strengthening of the country of origin principle; stricter obligations for the promotion of 

European works applicable to on-demand services, including a minimum of 30% 

European content in their catalogues. In addition, under Article 2, it also provides for 

its mandatory transposition into the national legislation of the EU Member States 

before September 21, 2020. 

However, as of November 23, only Denmark, Hungary, the Netherlands and Sweden 

had  declared their notification complete. The Commission has therefore initiated 

infringement proceedings against the remaining EU Member States.  

Speaking on this matter, Commissioner Breton said: “Two years ago, we collectively - 

including the Member States - agreed to upgrade EU rules on audio-visual content. 

These rules better protect all viewers - in particular minors - foster cultural diversity 

and safeguard media pluralism. However, they won't bring any of these benefits if 

they remain on paper. I call on Member States to enact these rules without further 

delays to ensure a safer, fairer and more diverse environment online.” 

 

AV Platforms 

Netflix Introduces Price Rises for its UK Users  

Following the price increase in the US and Canada, Netflix has announced that this 

year they will be “rolling out price hikes” for existing subscribers in the UK as well. 

The company has justified the price hikes by addressing the improvements that have 

been brought to its streaming service and, most importantly, the “$1 billion 

investment” made in the platform’s UK content. “This year we’re spending over $1 

billion in the UK on new, locally-made films, series and documentaries,” a spokesman 

said, highlighting Netflix’s investment as an opportunity to create “thousands of jobs” 
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and “showcase British storytelling” at its best 

 

HBO MAX is set to overtake Hulu as VOD streaming surges in 

Q4 of 2020 

The latest quarterly report conducted by Reelgood for Business has revealed that 

in the final quarter of 2020, HBO Max and Disney+ have experienced “significant 

growth in streaming activity” shares, with the former looking to overtake Hulu when 

the full Warner Bros. slate will premiere on the HBO streaming platform this year. In 

the last quarter, Netflix and Amazon Prime Video have maintained their leadership 

positions, but have lost customers in the last quarter due to increased activity from 

other SVOD offers. Lastly, while the overall SVOD market witnessed a “fall in 

streams” in the third quarter of 2020, it was able to rebound in the fourth quarter.  

  

WarnerMedia bolsters payouts for HBO Max-shifted movies to 

placate Hollywood’s anger 

WarnerMedia has apparently managed to ease the tensions with the Hollywood 

filmmakers, who expressed anger at the company’s decision to “shift its entire 2021 

cinematic slate” to the HBO Max streaming platform. A recent report from Bloomberg 

indicates that the company’s movie studio Warner Bros. has “adjusted the terms of its 

deals” with partners to ensure payment regardless of box-office sales, and increased 

the odds of performance-based bonuses. In addition, the studio will pay “a larger 

group of cast and crew” according to the revenue generated by HBO Max, with 

significantly lower thresholds to take into account the critical condition of the industry 

as a whole. As numerous notable figures from the film industry have staunchly 

criticised WarnerMedia’s arrangement with HBO Max, the company hopes that this 

new compensation offer will “placate Hollywood figures” after their initial grievances. 

 

Netflix reaches milestone with over 200 million subscribers 

The past year has been a hugely successful year for Netflix, marked with the 

achievement of multiple milestones. For the first time in its history, the platform has 

“surpassed 200 million subscribers” globally with a rapid surge due to the impact of 
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the Covid-19 pandemic, during which it was able to add over 37 million paid 

memberships. Besides the general growth of paid subscribers. 

Netflix has described itself as “an increasingly global service” in its shareholder letter, 

with 83% of its annual additions coming from outside the US and Canada. Particularly 

in Europe, the platform has become the “second-largest TV group” in the continent in 

terms of revenue, with a strongly positive outlook over the next few years.  

 

Film & TV 

  

European film industry holds their breath for cinema 

reopenings 

The third wave of coronavirus has seen European governments restrict cinema 

activities or order their closure. Thus, cinemas, festivals, social events, theatres and 

industry gatherings face new limitations.  

 

For information on cinema closures and planned cinema reopenings across Europe 

click here. 

 

Hope springs: why we might get two years’ worth of quality 

films in 2021 

The catastrophe of 2020 for the film industry might lead to a feast in 2021. It is certain 

that this year will welcome two awards seasons in one with The Academy Awards 

being pushed to 25 April and, as usual, the next years’ awards being held at the end 

of 2021. Thus, the long-awaited titles of 2021, The French Dispatch, The Duke, The 

Green King and many others, will cross paths with movies from 2022 awards’ season 

coming from big names such as Guillermo del Toro or Damien Chazelle. However, it 

is yet to see whether they will be released on the big screen or make their way to the 

streaming platforms. 
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Danish films find a reason to smile about 2020 

Despite the great difficulties posed to the industry, the Danish box-office of local films 

recorded a historic 50.4% market share. 200.000 more tickets were sold for domestic 

titles than in 2019. The movies that got most of the attention were Another Round by 

Thomas Vinterberg and Riders of Justice by Anders Thomas Jensen. With respect to 

foreign titles, the highest-grossing film was Frozen 2, Tenet, 2017 and Bad Boys for 

Life. 

  

The future of the Italian and European audiovisual ecosystem 

discussed at Cinema in Search of New Inspiration” panel 

‘Cinema in Search of New Inspiration’ brought together a ‘recovery’ panel which 

discussed the future of Italian and European audiovisual system. Valerio Caruso, 

Cineuropa’s director, moderated the event and highlighter the precarious state of the 

industry. A report of the European Audiovisual Observatory illustrates an overall 0.2% 

decline of the industry over the past ten years. 2020’s Covid-19 was the worst year 

yet, with decreases of 65% in the theatrical sector, 16% in TV advertising and 5% in 

home entertainment. It is no surprise that OTT services went up by 38%.  

Carlo Fontana, AGIS’ president, highlighted the need to keep audiences engaged 

and a successful recovery depends on strategy for reopening venues. Giancarlo 

Leone, president of APA, trusted that the industry can recover and OTT services are 

not a threat as long as they collaborate with independent producers and not override 

them. 

With respect to cinema and distribution, stakeholders are positive, acknowledging the 

behavior of producers and authors who stood up for cinemas by waiting to release 

their titles rather than turning to platforms. Additionally, film commissions’ efforts to 

maintain Italy as a ‘same country for film shoots’ were praised.  

Nevertheless, reference was made to the beneficial outcome of the crisis in terms of 

festival digitalisation which helped to increase visibility and attract new audiences. 

  



The Lithuanian Film Tax Incentive sees its most successful 

figures in 2020 

The Film Tax Incentive had a prosperous year with significant investments and 

projects. The Incentive reduces the taxed income and profit tax paid when funds are 

donated to film producers and, in 2020, it benefited 37 domestic productions, 9 co-

productions and 12 foreign productions which received  €11.3 million. Foreign 

investment increased by 80%, reaching 27 million. Against this background, the 

Incentive is getting more attention, with most of its international projects coming from 

Scandinavian countries. Nationally, the Incentive is gaining momentum, with 

investments and beneficiaries thereof doubling in the last year.  

  

The Estonian Film Institute puts in place production subsidies 

for 2021 

The Estonian Film Institute is launching the first round of production subsidies and 

will award €1.412 million to three features: the Dark Paradise, 8 Views of Lake Biwa 

and Stairway to Heaven. The films are trusted to have audience potential and the 

chance to be in the spotlight at the international film festival.  

The Estonian-French production Dark Paradise will receive €765.000. It is produced 

by the Three Brothers, a Tallin-based production company and it seeks to convey a 

fresh outlook on Estonian families and society in relation to the young people. By the 

same token, 8 Views of Lake Biwa, an Estonian-Hungarian production inspired by the 

19th-century Max Dauthendey’s Japanese-themes book, will receive the equal 

amount of €765.000. The Estonian production Stairway to Heaven is awarded 

€590.000 and will adapt the novel of the same name.  

  

Ireland's newest film-studio complex set to be build in 

Greystones 

Greystones Media Campus Ltd, a 50/50 joint venture managed and controlled by 

state-owned debt agency the National Treasury Fund Agency, has the green light to 

develop a multi-studio and media campus in the coastal city. The project will benefit 

the community by bringing approx. €1.54 billion and 1,500 new jobs to the city. The 



 

aim of the project is to position the Dublin-Wicklow cluster as a global hub for 

international investment and production. The campus will be the third in the country of 

its type, doubling the stage capacity of the Isle’s audiovisual industry. 

 

Festivals 

Cannes Film Festival rescheduled once again 

While it was originally scheduled to take place from May 11th to the 22nd, the 2021 

edition of the Cannes Film Festival is now scheduled to take place in July 6-17 given 

the necessary sanitary conditions required for the event. The organizers of “the most 

prestigious film festival” in the world of cinema, which has run for nearly 75 years with 

few interruptions, are hoping that the Covid-19 will have largely receded by 

summertime. 

 

The postponement of the festival looked increasingly likely over recent weeks, 

considering that the infection rates in France were “still high” and the possibility of 

another lockdown. With regards to other festivals, Cannes’ move could potentially set 

up a “confrontation” with its rival European festival in Venice as the two major events 

would “compete for the world premieres” within the space of a month. 

 

Berlinale 2021 Will Be a Festival in Two Stages: Industry Online 

Offer in March / Public Event in June 

The 71st Berlin International Film Festival has developed a new festival format for 

2021, divided in two parts, in order to be able to hold the festival for the industry and 

the public while taking into account the current Covid-19 situation. The first part of the 

festival will kick-off in March, with an online offer dedicated to industry platforms 

European Film Market, Berlinale Co-Production Market, Berlinale Talents and the 

World Cinema Fund. 

 

The second part, to be held in June in its physical form, will instead offer numerous 



film screenings for the public audiences in cinemas as well as open air. This 

unprecedented division of the Berlinale will allow the organizers “to maintain the two 

supporting pillars” of the event, the film industry and the festival, and to bring back a 

“physical” film festival in a time of significant crisis for the industry. 

  

MyFrenchFilmFestival unveils its programme 

The 11th edition of the MyFrenchFilmFestival, organized by UniFrance, has just 

unveiled its full programme that will be running from January 15 to February 15. The 

festival will expectedly be held entirely online, the first time for a French-language 

festival, to provide a “highly diverse” content selection on more than 60 platforms 

worldwide. In its past editions, the festival has constantly achieved success in its 

ability to reach viewers at the global level, having racked up a total of “more than 54 

million viewings” in over 200 territories since its establishment. 

 

The festival is today an established reality in the French and international film 

industry, which this year will prove to be “even more timely” in this global context of 

crisis for the sector marked by the “never-ending string” of movie-theatre closures. 

  

The 56th edition of the Solothurn Film Festival to unspool 

entirely online 

‘The director of the 56th edition of the Solothurn Film Festival (20-27 January), Anita 

Hugi, has taken the “brave and maverick” decision to present all the 170 films that 

were selected for the festival. This unprecedented decision reflects the strong need to 

heighten the visibility of Swiss cinema, something which is necessary “now more than 

ever,” by developing a comprehensive platform for this online edition. This platform 

will not only be an online version of the traditional festival programme, with its 

“plethora of discussions and classes,” but will also invite visitors to “immerse 

themselves” in the history of Swiss filmmaking thanks to a dedicated “archives” 

section. 

 

The festival organizers have decided not to offer any free screenings, in order to 

“highlight the challenges” that are afflicting the film industry in the current period. In 



 

this regard, a percentage obtained from the e-tickets sold will be redistributed over to 

all of the productions selected, in a meaningful show of support. 

  

Twelve European films in competition at the 2021 Sundance 

Film Festival 

The 2020 Sundance Film Festival was one of the last major film events to take place 

before the Covid-19 pandemic made lockdowns and social distancing the new 

normal. This year’s Sundance Film Festival will feature twelve European films in their 

official selection, which will be showcased on its digital platform to highlight the “new 

European efforts” to reach American audiences. Six European productions will be 

featured in the World Cinema Dramatic Competition, while a further six European co-

productions will appear in the World Cinema Documentary Competition. 

 

As expected, the festival will be held entirely online for the first time in its history, as 

2021 begins with the coronavirus mutating and spreading quickly throughout the 

world. Additionally, festival attendees will be able to “gather in virtual waiting rooms,” 

to participate in live discussions and interact in a range of ways both new and 

familiar. 

  

European titles submitted for the Oscars race 

European countries are gradually starting to reveal their film submissions for the Best 

International Feature Film Award at the 93rd Academy Awards, notwithstanding this 

year’s extraordinary context. The preliminary selection process will lead to a short-list 

of ten finalists, before the Academy will number it down to the finalized five nominees 

that will be announced on 15 March. 

 

Last year’s “unprecedented success of a foreign-language film” is placing large 

expectations on this year’s international submissions, especially considering 

Hollywood studios’ halts in their activities. While the Awards were originally scheduled 

for 28 February, they have been postponed to April 25 due to the Covid-19 pandemic 

that will undoubtedly affect this year’s festivals calendar. 



 

Recent Studies 

A loss of more than 30% of revenues from cultural and creative 

industries 

EY Consulting has been commissioned by the European Grouping of Societies of 

Authors and Composers (GESAC) to produce a report on the state of the Cultural 

and Creative Industries (CCI) in this period of health crisis.  

The study highlights the situation of the cultural and creative industries (CCIs) before 

the Covid-19 pandemic, specifically the period from 2013 to 2019. Over the period, 

the 10 sectors of the CCIs have almost all experienced solid and continuous growth, 

particularly the audiovisual sector with more than 3%. Unfortunately, in 2020 the 

cultural and creative industries were hit hard by the health crisis, causing their 

turnover to fall by nearly €199 billion or 31%. As for the press and audiovisual 

industries, they are facing a drop in turnover of -20% to -40% compared to 2019.  

On the basis of research, in-depth interviews and expert opinions from the cultural 

sector, EY Consulting has identified 3 major challenges facing the sector in order to 

achieve recovery and economic growth: 

 The first challenge is that of finance. Appropriate public and massive funding 

should be provided and private investment in cultural and creative enterprises 

should be promoted through tools such as the Coronavirus Response 

Investment Initiative (CRII), Coronavirus Response Investment Initiative Plus 

(CRII+) and REACT-EU used for the recovery and reconstruction of CCIs. 

 The second challenge identified in the report is that of capacity building by 

promoting the EU's diverse cultural offer, ensuring a rapid and effective 

implementation of the recently adopted directives on copyright and related 

rights in order to enable creators and the wider community of rightsholders, as 

well as cultural enterprises, to better benefit from the value of the online 

market and new modes of exploitation. It will also promote cultural 

entrepreneurship for future generations. 

 Leverage has been identified in the report as the third challenge for cultural 
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and creative industries. According to the experts, the "power of culture" should 

be used to educate, influence, promote and demonstrate to the public the 

values and ease of sustainable living in the context of the European Green 

Deal. 

  

European Audiovisual Observatory study: What are the 

challenges and chances offered by Artificial Intelligence to the 

audiovisual sector? 

This new report seeks to provide an overview of how AI could impact the audiovisual 

industry.  

Chapter four of the study  seeks to answer the question of how AI impacts the 

distribution of online content via VOD or social media platforms, Does the extreme 

variety of content result in increased cultural diversity or, on the contrary, are we all 

prisoners of our own algorithms, forever trapped in our own filter bubbles which 

endlessly recommend ''similar content'? 

Chapter five looks into the copyright issues surrounding machine produced content. 

Can a machine be considered as a legal person, author and therefore a copyright 

holder? Are AI generated works automatically in the public domain?   

Chapter six examines the huge implications of AI for the world of advertising.. 

Machines can now create intelligent advertising:  advertising that understands 

individual consumers and can deliver tailored content at the right place, at the right 

time, and on the right platform. This extreme personalization of the advertising 

message is only possible through AI's capacity to track our individual online footprint 

and also to process vast amounts of this Big Data. But can AI also be used for good 

in the world of advertising, even increasing user protection and trust in some cases? 

This study makes for fascinating reading and you can find it in full here. 

  

IP Statistics: WIPO Releases IP Facts and Figures 2020 

With the beginning of 2021, the World Intellectual Property Organization (WIPO) has 

released their yearly “IP Facts and Figures” report for 2020, which provides an 
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overview of intellectual property (IP) activity by compiling comprehensive statistics 

from the latest available year. The IP Facts and Figures report focuses on four main 

types of industrial property: patents, utility models, trademarks and industrial designs. 

This serves as a referencing guide based primarily on application data, the most 

common measure of IP activity. Trademark application data refer to class counts – 

that is, the number of classes specified in applications. This affords a better 

comparison of international trademark filing activity across IP offices, because 

applications in some jurisdictions may specify multiple classes of goods and services, 

while others require a separate application for each class. Similarly, industrial design 

data refer to design counts – that is, the number of designs contained in applications. 

  

UK report reveals 'disgraceful' gender inequality in the arts 

sector 

The report of the Forum on Women in Theatre, written by Jennifer Tuckett, 

denounces the worrying situation of gender inequalities in the arts, and invites the 

government working group on cultural renewal and the Conseil des arts d'Angleterre 

(ACE) to rethink their strategies to combat these gender disparities. 

The report is a wide-ranging collaboration between different arts houses, such as: 

Sphinx Theatre, University Women in the Arts and December Group and unions such 

as Equity. 

As no leadership position has been allocated to a woman in the Cultural Renewal 

Task Force, which is responsible for supporting the cultural sector in the pandemic, 

demands have been made by female personalities to the Secretary for Culture, Oliver 

Dowden, and the Government Commissioner for Cultural Renewal and Revival, Neil 

Mendoza, but without response. This attitude has been strongly criticised by Parrish, 

artistic director of Sphinx, calling this inequality "shameful". 

In addition, the report denounces wage inequalities, inappropriate physical intimacy 

and intimidation of women in the cultural sector. Beattie argues that there is an urgent 

need for action because sexism in the cultural sector has not disappeared, but it has 

improved and takes on other forms. 

Jennifer Tuckett, associated with Parrish and April De Angelis also highlighted the 



 

omission of women as an under-represented group in the Arts Council's ten-year 

strategy and the fear that women will be further excluded in the wake of the health 

crisis. 

CEA President Nicholas Serota supported the report but dismissed all its conclusions. 

He asks that his "delivery plan" published in March 2020 be taken into consideration 

as no inequalities are detectable. 

  

The prominence of European works on transactional VOD 

(TVOD) 

The European Audiovisual Observatory's new report on the promotion of films and 

TV series covers 57 leading transactional video on demand (TVOD) services in 7 

European countries.  

Firstly, in this report, the Observatory reveals that 40% of all promotion is focused on 

the most highly promoted films. This is because the TVOD business model generally 

promotes recent films and films released in cinemas in countries offering TVOD. 

Moreover, the films receiving 76% of all promotion activities are the most promoted 

European films. Moreover, there is no real difference between the share of European 

works in the catalogues of TVOD services and the share of promotions they receive. 

 

Events 

 

SCREEN FOREVER has been reimagined for 2021 

The 35th edition of Screen Forever, the Australian premiere screen conference and 

content market, will take place from 16 to 18 February 2021 . 

 

Due to the extraordinary times we are  facing, this year's edition will launch an 

interactive digital platform enabling to scale up the event globally and promote screen 

professionals’ networking. 

https://cepi.us17.list-manage.com/track/click?u=9be603ca166eed7e2b0d571f9&id=2d3494bfbf&e=2ca29f4cd8
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Screen Forever will host conversations, keynotes & case studies with great industry 

professionals for excellent panels. Please find here the full programme. 

 

CEPI has been offered the opportunity to have a free Bronze Pass for one of its 

members. 

For interested members, please come back to CEPI’s secretariat if you wish to 

receive the free Pass. 

The first to communicate it’s interest will be the lucky recipient. 

 

If you wish to attend Screen Forever, you may also consult the registration page 

with the ticket information displayed. 

 

Series Mania’ s Co-Pro Pitching Sessions 2021 

The 2021 edition of Series Mania Forum will be likely to take place in a physical 

format from the 1st to the 3 June. 

 

Also this year, Series Mania will hold its Co-Pitching Session during the Forum 

days.The calls for the Session are open to producers with a drama series seeking 

international financing and co-production partners. 

 

The session will select up to 15 projects to participate and to be pitched in front of 

decision-makers of the TV industry. The best project presented during the Co-Pro 

Pitching Sessions will be awarded a 50,000€ prize, as determined by a professional 

jury of leading industry executives. 

 

Interested participants should apply before Friday 5th March 2021 at midnight (CET). 

Find here additional information and the application form. 

 

Avant Première Music + Media Market Vienna 2021 | The 

international marketplace for performing arts in audiovisual 

media 

https://cepi.us17.list-manage.com/track/click?u=9be603ca166eed7e2b0d571f9&id=44ab8ac37e&e=2ca29f4cd8
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Where? Conveniently from your PC, smartphone or tablet 

When? Monday 15th to Thursday 18th February 2021 | 09:00 – 18:00 CET 

Presentation and discussion language: English 

 

Avant Première is the annual trade fair, marketplace, conference and networking 

event for music and dance films. Being the meeting place for a specialized industry, it 

unites key international experts and decision-makers from major public and private 

broadcasting stations, streaming and VOD platforms, distribution and film production 

companies and performing arts institutions. 

 

As a completely virtual event, in the year 2021 Avant Première will offer a seamless 

digital experience for all participants, which comprises a wide variety of formats: from 

presentations and panels about current topics to matchmaking formats and exhibition 

opportunities. Avant Première offers all participants access to business opportunities, 

valuable industry contacts and exclusive insights. 

 

Please register by creating a b2match account here. 

 

For guests of the Austrian Federal Economic Chamber, the cost of a 4-day festival 

ticket is EUR 155 + 5% VAT instead of EUR 265 + VAT. Please use the following 

promotion code: AW_CREATIVE 

 

Film registration for the 32nd FIDMarseille edition 

The registration for the 32nd edition of FIDMarseille, an international film festival, is 

now open for films produced between 1 January 2020 and 31 March 2021. A 

registration fee is attached to the submission of the film of 20 euros for films of less 

than one hour and 40 euros for films of one hour or more. 

 

All the application information can be found on FIDMarseille’s website 

  

First Cut Lab launches new workshops across Europe 

https://cepi.us17.list-manage.com/track/click?u=9be603ca166eed7e2b0d571f9&id=0c804daaa8&e=2ca29f4cd8
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A couple of months ago, First Cut Lab announced its expansion into Western 

Europe, with Belgium and Switzerland organising their first editions. Now, the 

workshop, dedicated to feature films in the editing phase, has decided to expand 

even further and has unveiled its next stops and various new partnerships in 

Slovakia, the Netherlands and the German state of Schleswig-Holstein, aiming to 

offer tailor-made labs to the local industries. 

 

Starting with First Cut Lab Slovakia, the programme will run entirely online within the 

period from 15 February - 15 April, with the exact dates depending on the needs of 

the selected projects, and two features in the editing phase will be eligible to 

participate. Thanks to the flexibility of these labs, there will also be two deadlines for 

the calls, with the first submission period ending on 1 March and the second on 1 

September. More information can be found on the First Cut Lab website. 

  

2021:  Film Festivals to take place Online again 

With the Covid-19 pandemic giving no sign of improvement all around Europe, 

festival organisers had no choice but to hold major industry events on Online 

versions. In the table below, you can find a brief list of festivals and events in 

February and March 2021: 

  

 Festival  Dates  Information 

 Sundance Film Festival 
 28 January- 
 03 February 2021 

 Link 

 Göteborg Film Festival 
 29 January- 
 08 February 2021 

 Link 

 International Film 
 Festival Rotterdam 

 01-07 February  and  
 Physical 02-06 June 2021 

 Link 

 SCAD a TV fest  04-06 February 2021  Link 

 Berlin International 
 Film Festival 

 11-18 February 2021  Link 
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 Glasgow Film Festival 
 24 February- 
 07 March 2021 

 Link 

 Miami Film Festival   04-15 March 2021  Link 

 New York International   
 Children's Film Festival 

 04-15 March 2021   Link 

 Sofia International Film 
 Festival 

 11-21 March 2021  Link 

 Hong Kong Asia Film 
 Financing Forum  

 15-17 March 2021  Link 

 SXSW Film Festival   16-20 March 2021   Link 

 CPH:DOX  17-28 March 2021  Link 

 Vilnius International Film  
 Festival 

 18 March-April 2021  Link 

 

 

Interesting Links 

 

Spain’s Council of Ministers approves improvements to the 

Film Law Royal Decree 

For more information click here! 

Giancarlo Leone • President, APA – Association of Audiovisual 

Producers 

For more information click here 

New European Bauhaus: Commission launches design phase 

For more information click here! 
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