					APRIL CEPI NEWSLETTER
Welcome to your new CEPI newsletter. The CEPI secretariat reworked the newsletter to offer you the same quality of content in a more easily navigable format. You will find below this editorial the overview of the different sections of this newsletter which will take you directly to the information you are looking for.
Last week, CEPI finalized its position paper on the European Media and Audiovisual Action Plan, and we already had the chance to meet several MEPs' offices to discuss the challenges faced by independent producers in Europe.
Unlike what was announced in our last communication, the European Commission has still not communicated around the guidelines on the protection of copyrighted material uploaded on online platforms (article 17). While we understand that they should be published anytime, a delay announced in the court of justice of the EU on the case opposing Poland and the European Commission on this very article 17 could further slow down the adoption of the guidelines. CEPI wrote an article about the state of play on this issue. In addition, the industry remains extremely concerned by the work on the implementation of the copyright directive in Germany and signed a joint letter to alert on the issue.
Work on the Digital Services Act (DSA), a proposal meant to provide tools for right holders to protect their content on online platforms, the European parliament has resolved the long debated committee competence on the file. Find out more in the DSA section.
CEPI and other trade associations co-signed a letter (here attached) to call for the CULT committee, in charge of cultural affairs, including audiovisual, to get a significant role in the debate to come.
In parallel, the Digital Markets Act (DMA) which develops the concept of gatekeeper raises a lot of attention. While VOD platforms are not being covered in the scope of the proposal, the question whether such platforms can be considered as gatekeepers is increasingly discussed. CEPI attended an event organized by the European Audiovisual Observatory on the issue last week. You can watch the recording of the event. CEPI will soon organize a webinar on the relationship between producers and streaming platform. Keep an eye on your email for more details rapidly.
CEPI has launched a new survey on the implementation of the Audiovisual Services Directive (AVMSD) in Member States. This survey is extremely important to help us understand the situation in each country, in particular regarding any new investment obligations the VOD and other OTT actors are now subject to. Don’t forget to submit your answers before the 7th of May!
Finally, after the launch of the Online Interactive Risk Assessment tool (OiRA) for audiovisual production earlier in April, CEPI is now engaging in a new project on environmental sustainability. Many audiovisual production companies across and beyond Europe have already embraced pro-actively environment in their daily work practices which contribute to lower production costs, enhanced productivity, and increased health and safety at work. This project will identify these good practices, and help producers to adopt more environmental friendly practices with the development of a guide on how to enhance environmental sustainability in simple and straightforward steps. More information will soon follow by email.
We hope you will enjoy this April 2021 CEPI newsletter and wish you the best for the month to come.
The CEPI Secretariat
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			[bookmark: Latest_from_the_EU]Latest from the EU 












			[bookmark: 1.1]CULT Q&A with Commissioner Breton: Creative Europe, DSA and DMA
On 19 April, Commissioner Breton gave a speech to the CULT Committee and answered the MEP’s most pressing questions. The Commissioner stated a quick and uniform implementation of DSA and DMA are of the utmost priority to regulate platforms and supplement sectoral legislation.
Read More 









			[bookmark: 1.2]Commission reaffirms support to Culture and Creative Sector
A question recently tabled by S&D MEP’s García Del Blanco, Ros Sempere and Ruiz Devesa covered the Spanish government’s attempts to support the cultural sector with their ‘La cultura es segura’ (Culture is safe) campaign. They highlighted the fact and science behind the understanding that “theatres and venues are not a focus of contagion”, as well as the need and importance for culture across Europe. Read More 









		
			[bookmark: Covid_19]Covid-19: Impact on the sector 












			[bookmark: 2.1]Excitement builds as UK public looks to return to the cinema
A survey led by cross-industry body, Cinema First, has confirmed that the UK public are itching to get back to cinemas, with 40% planning to make a return to cinema within the first weeks of re-opening, with a further 36% planning on returning within the first couple of months.
Read More 









			[bookmark: 2.2]German reopening plans suffer a setback
Bad news for German cinema as an extension of existing COVID-19 lockdown measures was announced by the German government on 22 April. This will mean that Germany’s cinemas will be closed until 30 June at the earliest, only compounding frustration in the sector, with venues being closed from November 2020.
Read More 
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			[bookmark: 3.1] German Filmmakers receive much needed funding
 Because of the progressing limitations on the creation of   highlight  movies and arrangement during the pandemic, the German Ministry  of Culture and Media (BKM) had effectively made a "default fund" in  2020, which was proposed to take care of a piece of the expenses emerging from the interferences to production. As of recently, the asset had been supplied with the amount of €50 million, yet it has now been expanded by an extra €19 million. Read More 









			[bookmark: 3.2]Cinemas will reopen in France, Poland and Hungary
The Polish government has stated that, on 15 May, open-air cinemas may start operating again, and all other cinemas can open from 29 May onwards, with the requirement that only half of the capacity is utilised. While permission was given to open in February, the largest cinema branches had not made use of the opportunity due to not being able to prepare for it. With a surge in infections, closure was ordered in the second half of March.
Read More 









			[bookmark: 3.3]UK Independent cinemas plan to reopen on 17 May
Read More 









			[bookmark: 3.4]How to reopen French cinema?
Read More 









			[bookmark: 3.5]Italian Film production revitalised
Read More 









			[bookmark: 3.6]UK Arts Organizations see boost from huge UK Culture Recovery Fund
Read More 









			[bookmark: 3.7]Some relief offered for French film distributors
Read More 









			French Film Authorities plan to avoid overflow of backlog films
Read More 









		
			[bookmark: Copyright]Copyright 












			[bookmark: 4.1]Copyright: Where are we at?
The European Commission is making some progress on the development of guidelines for the implementation of article 17 of the Copyright Directive. In March, all departments of the European Commission were invited to provide feedback on a draft, which was not made public.
Read More 









			[bookmark: 4.2]Stakeholders voice concerns over Commission guidelines and DSM implementation
According to Contexte, the new Commission guidelines on Article 17 of the Copyright Directive introduce some novelties, including the concept of ‘manifestly illegal content’. Some claim this will also be the Commission’s line of argumentation in the pending case against Poland.
Read More 









			[bookmark: 4.3]Digital rights groups on delay of Article 17 guidelines and alleged fundamental rights concerns
Read More 









			[bookmark: 4.4]Italy has transposed the Copyright Directive

Read More 









		
			[bookmark: DSA_&_platform]Digital Services Act and platform regulation 












			[bookmark: 5.1]EP finally settles the DSA and DMA competence conflict
On 29 April and, after four months, an agreement was finally reached on which committees hold leadership of the DSA and DMA files. The Conference of Presidents has given green light to Antonio Tajani’s recommendation, meaning that IMCO is essentially responsible for both the DSA and the DMA.
Read More 









			[bookmark: 5.2]Council going through DSA in “record time”
While the Parliament remained stagnated over the competence conflict, the Council is going through the DSA proposal in full speed. The first reading was finished in “record time”, said Fernanda Dias, Director General of the Portuguese Ministry of Economy and Digital Transition, in an event organised by ACT.
Read More 









			[bookmark: 5.3]Verstager wants to preserve one-stop-shop system
Read More 









			[bookmark: 5.4]Commission answers Member States’ queries on DSA
Read More 









			[bookmark: 5.5]DSA: obligations for hosting service providers
Read More 









			[bookmark: 5.6]France proposes changes in structure of the DSA, with regard to different services
Read More 









			[bookmark: 5.7]Member States discuss DMA and Romania alerts to streamers’ control over data
Read More 









			DOT Europe poses numerous questions on DSA
Read More 









			EBU pleads for a stronger Digital Services Act
Read More 
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			[bookmark: 6.1]MPA and ACE take steps to tackle various infringing domains
The Alliance for Creativity and Entertainment (ACE) is an anti-piracy coalition operating on a global scale, which joins several key studios of film and TV shows in a common effort against unlicensed streaming. Cloudflare is a company often used to host illegal content and will likely have to share crucial data against pirate sites, pursuant to a subpoena filed this month in a California court.
Read More 









			[bookmark: 6.2]An update on France’s anti-piracy bill
The French Council of Ministers has adopted a new legislation against online piracy on 8 of April, incorporating several elements part of a prior audiovisual reform. The much anticipated bill, concerning the protection of public access to cultural work in the digital world, will be examined by the Senate in May.
Read More 









			[bookmark: 6.3]French Council of State removes obligation of prior authorisation for the transfer of audiovisual work
Read More 









			[bookmark: 6.4]Oscar nominations cause surges in consumer demand, legal and illegal
Read More 









			[bookmark: 6.5]Danish study on piracy in 2020
Read More 









			[bookmark: 6.6]Illegal access to films in UK decreased in 2020
Read More 









			[bookmark: 6.7]Bing listens to rights holders 
Read More 
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			[bookmark: 7.1]GeoComply looks to stem VPN worries
The audiovisual sector has come under increasing strains due to the COVID-19 pandemic, this is being compounded as the public looks towards VPNs and DNS to avoid geo-blocking and territoriality restrictions. GeoComply Solutions has said that its OTT business in 2020, more than doubled with their customer base and revenues, highlighting the significant boost in demand.
Read More 
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			[bookmark: 9.1]Netflix will remain biggest player, but end of pandemic affects subscribers
In five years, streaming VOD subscriptions in Western Europe will have increased by 100million, Digital TV projects. Whilst Netflix is expected to keep the throne, receiving another 20 million subscribers, Disney+ is also expected to continue its growth.
Read More 









			[bookmark: 9.2]Boost in SVOD revenues reveals change in paradigm for businesses
According to a study by the European Audiovisual Observatory, in 2020, SVOD created a total of EUR 9.7 billion in revenue, compared to the EUR 12.1 million generated a decade earlier. This growth in the streaming sector can be justified by two key factors. On the side of demand, consumers have quickly adjusted their preference from owning audiovisual content to accessing it at any time, from any location and with whichever device they please.
Read More 









			[bookmark: 9.3]Covid break-out reflected in SVOD subscription numbers
Read More 









			[bookmark: 9.4]Godzilla vs. Kong has successful distribution window in SVOD and theatres
Read More 









			[bookmark: 9.5]Netflix’s new deal with Sony gives access to extensive film catalogue
Read More 









			[bookmark: 9.6]EC retracts 2019 decision regarding commitments on Disney, Sony Pictures and others
Read More 









			[bookmark: 9.7]Netflix invests in its French production

Read More 
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			[bookmark: 10.1]Incoming Berstelsmann merger 
According to several sources, TF1 was the company that made the best offer to Bertelsmann.
Read More 









			[bookmark: 10.2]BBC Four moves away from commissioning smaller lower-cost titles. 
The BBC will shift its approach on the BBC Four channel. At the moment, the BBC claims that it commissions a high volume of lower cost programmes which are less effective at reaching audiences on the channel and iPlayer.
Read More 









			[bookmark: 10.3]Time Viewed On Cable Nets Rose In 2020, Ad Concerns Remain
Read More 









			[bookmark: 10.4]ViacomCBS extends Paramount+ reach in the Nordics
Read More 
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			[bookmark: 11.1]9th Edition of CEE Animation Forum gets underway
The CEE Animation Forum started from 26 to 29 April in which 42 in development animated projects competed in the forum. They will continue to take part in an industry programme from 4 to 9 May later this year.
Read More 









			[bookmark: 11.2]American and British sales agent pressure push back Pre-Cannes Screenings to late June
As the final preparations are completed for the Cannes Film Festival, as without all events across the globe, there are plans for every eventuality with restrictions being lifted on 3 May, according to the current French government plans. With the festival taking place from 6 to 17 July, the 74th edition of the festival should be able to be a physical event.
Read More 
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			[bookmark: 12.1]More subscriptions than people in the US
The US now has more subscriptions to OTT streaming services than people according to the Ampere Analysis. Research Manager Toby Holleran highlighted that “customers are progressively moving to SVOD…with Peacock and HBO Max developed the market much further”.
Read More 









			[bookmark: 12.2]European produced TV fiction titles demand continues
The European Audiovisual Observatory has reported that around 1,000 TV fiction titles are produced each year in Europe, totalling 12,500 hours of audiovisual fiction to be produced in 2019. The report finds that series with 2 to 13 episodes have proven to be more popular whilst TV films have decreased.
Read More 









			[bookmark: 12.3]Over half of consumers happy with ads for cheaper services
Read More 









			[bookmark: 12.4]How to handle platforms through the DSA
Read More 
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			CinemaLive exploitation rights course in May
The exploitation rights are an indispensable factor for the life and growth of Cine-Audiovisual companies, and play a primary role in enhancing the competitive factors linked to quality and innovation. CinemaLive now offers a masterclass that delves thoroughly into the management of exploitation rights, to take place from 25 May until 10 June. The course will go into copyright law, contracts, and other topics, with sessions especially for producers and distributors. Early bird tickets can be purchased until 2 May, for €180, whereas participation as a listener costs €122. More details can be found on the website. 









			CinemaLive exploitation rights course in May
European Digital Talent is a project co-founded by Creative Europe’s MEDIA Programme, that envisages a new opportunity for European films. The project aims to uncover European creativity and talents, in the realm of digital-native films, and increase their audience and visibility, by organising the distribution of these titles on VOD platforms. You can read more, here. 









			Eureka Series Programme Launched
The newly formed Series Mania Institute have announced their Eureka Series, an intensive 14 week, full time training course for emerging European writers and producers of television drama series. In partnership with La Fémis, the programme will help develop 6 writers and 6 producers from across the continent, with these 12 participants being supported from schools ranging from ECAM (Spain), the Lodz Film School (Poland), ifs internationale filmschule koeln (Germany), Centro Sperimentale di Cinematografia (Italy) and Westerdals – Kristiana University College (Norway).

Applicants must be 18 and above as well as being a citizen from the following countries: Austria, Belarus, Belgium, Bulgaria, Croatia, Republic of Cyprus, Czech Republic, Denmark, Estonia, Finland, France, Germany, Greece, Hungary, Iceland, Ireland, Italy, Latvia, Lithuania, Luxembourg, Malta, Moldova, Netherlands, Norway, Poland, Portugal, Romania, Russia, Slovakia, Slovenia, Spain, Sweden, Switzerland, Ukraine or the United Kingdom.

The call for applications closes 4 June, with pre-selected candidates being informed on 15 June. For more information and to apply, follow the link. 









			Updated Festival and Events Calendar

Alchemy Film & Arts Festival
Date: April 29 - May 3
Link 









			Hot Docs Festival
Date: April 29 - May 9
Link 









			IndieLisboa International Film Festival
Date: April 29 - May 9
Link 









			True False Film Fest
Date: May 5 - May 9
Link 









			FEST Belgrade International Film Festival 
Date: May 7 - May 16
Link 









			Kutaisi International Short Film Festival
Date: May 8 - May 12
Link 









			Cheltenham International Film Festival
Date: May 25 - June 5
Link 









			Inside Out Toronto LGBT Film Festival
Date: May 27 - June 6
Link 









			Molodist Kyiv International Film Festival
Date: May 29 - June 6
Link 









			Krakow Film Festival
Date: May 30 - June 6
Link 









			21st Japanese Film Festival Nippon Connection
Date: June 1 - June 6
Link 









			International Film Festival Rotterdam
Date: June 2 - June 6
Link 









			The Many Sides of Pride Film Festival
Date: June 3 - June 6
Link 









			Tribeca Festival
Date: June 9 - June 20
Link 









			Annecy International Animation Festival
Date: June 14 - June 19
Link 









			Provincetown Film Festival
Date: June 16 - June 25
Link 









			Monte Carlo Television Festival
Date: June 18 - June 22
Link 









			Pre-Cannes Screenings
Date: June 21- June 25
Link 









			Edinburgh International Film Festival
Date: June 23 - July 4
Link 









			Far East Film Festival
Date: June 24 - July 2
Link 









			Munich International Film Festival
Date: June 24 - July 3
Link 









			Thessaloniki Documentary Festival
Date: June 24 to July 4
Link 









			Oak Cliff Film Festival
Date: June 24 - June 27
Link 
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			1. UNIC - Audience engagement initiatives
1. UNIC - Impact of Coronavirus on cinema industry
1. Crisis Support Is Not Enough to Save Culture. The Swedish Union for Performing Arts and Film: A Large Part of Our Labour Market Has Disappeared
1. Le scénario des organisations du cinéma pour réformer la chronologie des médias
1. The first “Let’s Talk Screenwriting!” round-table explores how algorithms and data analytics are making inroads into European screen production
1. Dublin Film Festival’s Gráinne Humphreys: “I always said moving online was an opportunity”
1. At the EFM, a discussion organised by CICAE explored the future of arthouse exhibition
1. The Challenges of Hosting a Virtual Market – European Film Market Chief Dennis Ruh
1. Should the DMA proposal keep all digital gatekeepers accountable to the same obligations?















